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Making the rounds at galleries these days, it’s easy to
feel like you’re hot on the trail of the artist Guy de Cointet.

Although the Paris-born, L.A.-based artist died in 1983 without great ac-
claim, his drawings, paintings and sculptures are now popping up in museums
and galleries across town. And many of the artworks themselves look like
clues.

Bold paintings feature strings of numbers that don’t quite add up, or letters
that don’t make familiar words. Elegantly patterned geometric drawings
have cryptic captions or titles written in cursive along the bottom, lines like
“The widow will never come out again” and “Time flies with a fighting whale
on one’s hands.” A fake newspaper used in a theatrical performance is called
ACR/CIT, which doesn’t make any more sense in French than English.

It’s enough to make you wonder: Who is this guy and what exactly is he try-
ing to tell us?

L.A. gallerist Samuel Freeman, who had a small Cointet show last month,
said he has not cracked the code. “Some of the pieces are 

Photographs by Katie Falkenberg Los Angeles Times

SAMUEL FREEMAN, with gallery director Amy Thoner, recently exhibited Guy de Cointet’s work, including “Sophie Rummel (4).”

Clues to his mystery
hang on the walls

“HE KEEPS you in limbo,” says Freeman of
the artist’s work, such as “Lost at Sea I…”

The L.A. art world rediscovers the odd legacy of Guy de Cointet 

[See Cointet, D6]

BY JORI FINKEL >>>

President Obama’s
choice of the relatively un-
known Cuban American po-
et Richard Blanco to read at
his inauguration later this
month caught many people
in poetry circles by surprise.

Blanco, 44, will be the
first Latino poet, and the
first openly gay man given
the honor of reading at a
presidential inauguration.
And his choice is a reflection
of the great shifts in Ameri-
can poetry circles and U.S.
culture at large.

“I think it’s an inspired
choice,” said David St. John,
a poet and professor at USC.
Though Blanco is well-
known in poetry circles for
his award-winning first col-
lection of poetry and re-
cently published his third
book, “Looking for the Gulf
Motel,” he’s “not an estab-
lishment poet,” as former
California poet laureate Car-
ol Muske-Dukes put it.

“It’s a choice that’s not
only important for the gay
and lesbian and Latino com-
munities,” St. John said,
“but also for poets who work
to give voice to people out-
side the mainstream of
popular culture.”

Muske-Dukes noted that
it’s “a great literary honor”
for Blanco, as well as “a po-
litically wise and politically
conscientious” decision on
President Obama’s part. By
choosing a Latino and open-
ly gay poet, Obama is reflect-
ing on changes in both the
country he leads and in the
face of American literature.

Blanco arrived in the U.S.
when he was a few months
old and was raised in Miami.
He’s a civil engineer who’s
been writing poems for two
decades but only recently 

Richard Blanco is first
Latino, first openly
gay man asked to
recite at inauguration.

By Hector Tobar

Obama
poet
breaks
new
ground

[See Poet, D8]

All revved up
for Trey Songz
The R&B singer’s
popularity helped get
him a part in “Texas
Chainsaw 3D.” D3

A good fit for
Jimmy Kimmel
The late night host
has a fine start in new
time slot, coming in
second to Jay Leno. D8

Still finding his
late-night niche
The host of FX’s
“Totally Biased With
W. Kamau Bell” is on
a learning curve. D8

Ask Amy ................... D6
Comics ............... D10-11
TV Grid .................. D12

It’s lunchtime at Punch
Productions, Dustin Hoff-
man’s company, and the
Brentwood office is a hive of
activity. As young female as-
sistants scurry around offer-
ing up salads and beverages,
Hoffman — in a blue button-
down shirt, gray cords, run-
ning shoes and a pedometer
— putters around, explain-
ing his company’s logo (it’s
based on the large-nosed
Italian commedia dell’arte
character Punchinello) and

joking with a photographer
(“You know why I look so
good: extraordinary plastic
surgery and a penile reduc-
tion.”)

The staff members pep-
per Hoffman with questions.
“Django Unchained” or
“Beasts of the Southern
Wild”? Apple Pan burgers or
eating at home? Friday
night’s plans need firming
up and his wife, Lisa — who
runs a beauty-product busi-
ness out of the same space —
is about to be in a meeting
for the next few hours. She 

Mel Melcon Los Angeles Times

DUSTIN HOFFMAN tried directing a feature film in 1978 before losing confi-
dence and firing himself. He finally makes his directing debut with “Quartet.”

Indirect road 
to directing

[See Hoffman, D4]

By Nicole Sperling

STARTS
TOMORROW

“AN INSTANT CLASSIC!”
CINDY PEARLMAN, CHICAGO SUN-TIMES
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B GANGSTER SQUAD (R) 
10:00

LES MISÉRABLES (PG-13) 
(10:00, 12:20, 1:20, 3:40, 4:40) 7:00, 

8:00, 9:30, 10:20

DJANGO UNCHAINED (R) 
(12:00, 3:30) 7:10, 10:35

THE IMPOSSIBLE (PG-13) 
(11:10, 1:50, 4:30) 7:20, 9:55

SILVER LININGS PLAYBOOK (R) 
(10:50, 1:35, 4:20) 7:30, 10:10

LINCOLN (PG-13) 
(12:30, 3:45) 7:05, 10:15

Special High Frame Rate 3D Presentation!
THE HOBBIT: AN UNEXPECTED 

JOURNEY 3D (PG-13) 
(12:00, 3:30) 7:00

THE HOBBIT: AN UNEXPECTED 
JOURNEY (PG-13) 

10:30 p.m.

RealD 3D
LIFE OF PI 3D (PG) 

(1:20, 4:15) 7:10

LIFE OF PI (PG) 
(10:25) 9:55

HYDE PARK ON HUDSON (R) 
(10:00, 12:20, 2:40, 5:00) 7:15

The Screening Lounge
LES MISÉRABLES (PG-13) 

(11:20, 2:40) 
7  

The Screening Lounge
LINCOLN (PG-13) 

6:00
7  

The Screening Lounge
RUST AND BONE (R) 

(11:00, 1:45, 4:30) 7:15, 9:55
7  

Ends Tonight!
The Screening Lounge

THE GUILT TRIP (PG-13) 
(10:15, 12:35, 2:55, 5:15) 7:35, 9:50

7  

OPENING TOMORROW:
ARGO

QUARTET

ON THE ROAD (R) 
(4:15) 7:00, 9:45

Ends Tonight!

Limited Engagement in 35mm!
"Many Moments of Sheer Moviegoing 

Pleasure! It’s a Bloody Treat!"
-Alonso Duralde, THE WRAP

Jamie Foxx and Christoph Waltz in 
Quentin Tarantino's

DJANGO UNCHAINED (R) 
(4:20) 8:00

Friday Midnight
One of the Inspirations for DJANGO 

UNCHAINED!
Ken Norton and Susan George in 

Richard Fleischer's
MANDINGO

VALID THURSDAY, JANUARY 10 ONLY

CENTURY 20 AT BELLA TERRA
HUNTINGTON BEACH

7777 Edinger Ave., off the 405 at
Beach Blvd • Exp Code 987#

TIMES VALID FOR 01/10/13 ONLY � ID Required

CENTURY 15 AT THE RIVER
PALM SPRINGS/RANCHO MIRAGE

71800 HWY 111 & Bob Hope Dr • Exp Code 917#

TEXAS CHAINSAW - REAL D 3D [R] �145 445 750 1025
HOBBIT: AN UNEXPECTED JOURNEY, THE - HIGH FRAME
RATE - REALD 3D [PG13]1220 420 820
LIFE OF PI - REAL D 3D [PG]1025 130 440 740 1040
MONSTERS, INC. - REAL D 3D [G]120 405 720
THE HOBBIT: AN UNEXPECTED JOURNEY - REAL D 3D [PG13]540PM
A HAUNTED HOUSE [R] �1030PM
GANGSTER SQUAD [R] �1000PM
PROMISED LAND [R] �1020 105 400 715 1000
TEXAS CHAINSAW [R] �1050AM
ANNA KARENINA [R] �1010 115 415 725 1030
DJANGO UNCHAINED [R] �1015 1250 210 450 610 850 1010
MONSTERS, INC. [G]1045AM
RED DAWN [PG13]1150 645
SKYFALL [PG13]1215 340 705
THE HOBBIT: AN UNEXPECTED JOURNEY [PG13]1100 140 300 700 940
THIS IS 40 [R] �1015 125 255 435 745 920
TWILIGHT SAGA: BREAKING DAWN, PART 2 [PG13]1030 135 430 735 1035

CINEMARK AT THE PIKE/LONG BEACH
99 South Pine Avenue • Exp Code 1181#

CENTURY 8 / N. HOLLYWOOD
12827 Victory & Coldwater Canyon • Exp Code 956#

TEXAS CHAINSAW - REAL D 3D [R] �1030 1255 320 810 1035
MONSTERS, INC. - REAL D 3D [G]140 420 700
THE HOBBIT: AN UNEXPECTED JOURNEY - REAL D 3D
[PG13]1130 650
A HAUNTED HOUSE [R] �1201AM
GANGSTER SQUAD [R] �1000PM
TEXAS CHAINSAW [R] �545PM
ZERO DARK THIRTY [R] �1000PM
DJANGO UNCHAINED [R] �1040 235 630 1025
JACK REACHER [PG13]1150 325 655
LES MISERABLES [PG13]1055 240 620 1000
MONSTERS, INC. [G]1100AM
PARENTAL GUIDANCE [PG]1050 135 425 705
THE HOBBIT: AN UNEXPECTED JOURNEY [PG13]310 1030
THIS IS 40 [R] �1145 315 635 1010

CENTURY DOWNTOWN 10
VENTURA / OXNARD

555 E. Main St at California • Exp Code 938#
THE HOBBIT: AN UNEXPECTED JOURNEY - REAL D 3D
[PG13]305PM
GANGSTER SQUAD [R] �1000PM
HYDE PARK ON HUDSON [R] �1145 220 445 720 940
NOT FADE AWAY [R] �1140 225 510
THE IMPOSSIBLE [PG13]1105 155 450 745
ZERO DARK THIRTY [R] �1000PM
DJANGO UNCHAINED [R] �1105 245 645
LES MISERABLES [PG13]1130 315 700
LINCOLN [PG13]1200 325 650 1000
PARENTAL GUIDANCE [PG]1110 150 435 715
SILVER LININGS PLAYBOOK [R] �1100 145 455 740
THE HOBBIT: AN UNEXPECTED JOURNEY [PG13]1115 655
THIS IS 40 [R] �1100 200 500 805

CENTURY STADIUM 25 / ORANGE
1701 W. Katella Ave @ Main, 1 block E. 

of the Honda Center • Exp Code 913#

ZERO DARK THIRTY - XD [R] �1201AM
DJANGO UNCHAINED - XD [R] �
1250 435 820

GANGSTER SQUAD- XD [R] �1000PM 
ZERO DARK THIRTY - XD [R] �
1255 425 

GANGSTER SQUAD - XD [R] �1105PM
DJANGO UNCHAINED - XD [R] �
1130 330 730 TEXAS CHAINSAW - REAL D 3D [R] �115 235 355 635 755 915

CIRQUE DU SOLEIL: WORLDS AWAY - REAL D 3D [PG]405 700
LIFE OF PI - REAL D 3D [PG]115 645
MONSTERS, INC. - REAL D 3D [G]1055 410
A HAUNTED HOUSE [R] �1030PM 1201AM
GANGSTER SQUAD [R] �1000PM 1201AM
PROMISED LAND [R] �1115 150 430 710 945
TEXAS CHAINSAW [R] �1155 515 1035
ZERO DARK THIRTY [R] �1015PM
DJANGO UNCHAINED [R] �1110 105 300 455 650 845 1030
JACK REACHER [PG13]1145 330 705 1015
LES MISERABLES [PG13]1100 1245 250 440 630 805 1010
PARENTAL GUIDANCE [PG]1130 210 500 730
RISE OF THE GUARDIANS [PG]1105 130
SILVER LININGS PLAYBOOK [R] �1205 315 655 955
THE GUILT TRIP [PG13]1150 225 450 710 930
THE HOBBIT: AN UNEXPECTED JOURNEY [PG13]155 545 935
THIS IS 40 [R] �1215 400 715 1025

ZERO DARK THIRTY - XD [R] �1145PM
HOBBIT: AN UNEXPECTED JOURNEY,
THE - CINEMARK XD HIGH FRAME

RATE - REALD 3D [PG13]1200 350 740

TEXAS CHAINSAW - REAL D 3D [R] �110 230 330 550 710 810
CIRQUE DU SOLEIL: WORLDS AWAY - REAL D 3D [PG]1200 220
HOBBIT: AN UNEXPECTED JOURNEY, THE - HIGH FRAME
RATE - REALD 3D [PG13]155 540 935
LIFE OF PI - REAL D 3D [PG]1255 655
MONSTERS, INC. - REAL D 3D [G]1140 215 720
THE HOBBIT: AN UNEXPECTED JOURNEY - REAL D 3D [PG13]1240PM
A HAUNTED HOUSE [R] �1201AM
GANGSTER SQUAD [R] �1000PM 1030 1100 1130 1201AM
NOT FADE AWAY [R] �1120 205 450 730 1020
PROMISED LAND [R] �1150 225 500 735 1010
TEXAS CHAINSAW [R] �1210 450 930
THE IMPOSSIBLE [PG13]1150 230 510 750 1030
ZERO DARK THIRTY [R] �1000 1030 1100 1130
DJANGO UNCHAINED [R] �1135 205 320 550 705 1040
JACK REACHER [PG13]100 400 700 1000
LES MISERABLES [PG13]1200 100 215 330 430 545 700 800 915
LIFE OF PI [PG]355PM
LINCOLN [PG13]1235 350 710 1025
MONSTERS, INC. [G]445PM
PARENTAL GUIDANCE [PG]1150 225 505 740 1015
SILVER LININGS PLAYBOOK [R] �1115 200 445 730 1020
SKYFALL [PG13]1255 405 725 1040
THE GUILT TRIP [PG13]1210 240 510 735 1010
THE HOBBIT: AN UNEXPECTED JOURNEY [PG13]
1125 310 425 655 1035
THIS IS 40 [R] �115 415 715 1015
TWILIGHT SAGA: BREAKING DAWN, PART 2 [PG13]500 750
WRECK-IT-RALPH [PG]200 715

CENTURY RIVERPARK 16/OXNARD
2766 Seaglass Way • Exp Code 2520#

TEXAS CHAINSAW - REAL D 3D [R] �
1120 1240 155 425 540 700 925
LIFE OF PI - REAL D 3D [PG]1230 715
THE HOBBIT: AN UNEXPECTED JOURNEY - REAL D 3D
[PG13]245 1030
A HAUNTED HOUSE [R] �1201AM
GANGSTER SQUAD [R] �1000PM 1201AM
PROMISED LAND [R] �1115 200 445 750 1035
TEXAS CHAINSAW [R] �310 830 1105
ZERO DARK THIRTY [R] �1000PM 1201AM
DJANGO UNCHAINED [R] �1110 110 300 455 655 845 1040
JACK REACHER [PG13]1150 315 705 1015
LES MISERABLES [PG13]1105 240 625 1000
LIFE OF PI [PG]405PM
PARENTAL GUIDANCE [PG]1155 320 645 930
RISE OF THE GUARDIANS [PG]1055 125 400 630
SKYFALL [PG13]1220 340 655 1020
THE GUILT TRIP [PG13]1145 235 500 735 1005
THE HOBBIT: AN UNEXPECTED JOURNEY [PG13]1100 640
THIS IS 40 [R] �100 430 740 1050

Free Parking in Beach Blvd
garage off of Center Avenue

TEXAS CHAINSAW - REAL D 3D [R] �1250 315 540 805
CIRQUE DU SOLEIL: WORLDS AWAY - REAL D 3D
[PG]1100AM
HOBBIT: AN UNEXPECTED JOURNEY, THE - HIGH FRAME
RATE - REALD 3D [PG13]705PM
LIFE OF PI - REAL D 3D [PG]415 710 1010
MONSTERS, INC. - REAL D 3D [G]100PM
THE HOBBIT: AN UNEXPECTED JOURNEY - REAL D 3D
[PG13]325 1045
A HAUNTED HOUSE [R] �1201AM
GANGSTER SQUAD [R] �1100PM 1201AM
NOT FADE AWAY [R] �230 515 800
PROMISED LAND [R] �1145 225 505
TEXAS CHAINSAW [R] �1030PM
THE IMPOSSIBLE [PG13]1115 200 445 730 1015
ZERO DARK THIRTY [R] �1110 240 615 755 940
DJANGO UNCHAINED [R] �1105 1255 245 435 625 815 1005
JACK REACHER [PG13]135 435 735 1035
LES MISERABLES [PG13]
1105 1215 125 235 345 455 600 715 830 935 1045
LIFE OF PI [PG]120PM
LINCOLN [PG13]1230 350 710 1030
PARENTAL GUIDANCE [PG]1135 215 445 720 955
RISE OF THE GUARDIANS [PG]1200PM
SILVER LININGS PLAYBOOK [R] �1105 200 455 750 1045
THE GUILT TRIP [PG13]1210 240 510 740 1010
THE HOBBIT: AN UNEXPECTED JOURNEY [PG13]135 515 855
THIS IS 40 [R] �145 445 745 1045

Dear Amy: I am a married
70-year-old woman with a
family. I have been friends
for 15 years with a single
woman. In recent years, the
friendship has not been re-
warding for me, but I contin-
ued to see her out of loyalty.

She started giving me un-
wanted health advice, until I
asked her to stop. Several
weeks later, at lunch, she
went into a tirade about how
poorly I had treated her. I
apologized, but I told her she
needs to respect me and my
judgment. She finally set-
tled down. After that, I did
not want to see her anymore.

I felt guilty and de-
pressed. We volunteer for
the same group, and I’ve
been polite. She sent me a
letter about wanting to re-
sume our friendship, then an
email inviting me on a costly
trip she would pay for.

I told her that the friend-
ship was too intense and
that I no longer had the ener-
gy for it. Now I have received
a love letter, which is embar-
rassing and depressing.

I want to ignore it, but
should I tell her again that
the friendship is over? 

Too Old for This

Dear Too Old: You have
been very responsive. If you
want to ignore this, then you
should. You don’t owe her
more explanations.

She may approach you
again. If so, you’re going to
have to convey that the rela-
tionship is over. If you
choose to do this, keep it
simple and respectful.

::

Dear Amy: Like others, I
just had to respond to the
letter from “PO’d Husband,”
about his wife’s struggles
staying away from her co-
worker’s candy dish.

I have a candy container
next to my desk. There is
usually something choco-
late, but being diabetic I
know better than to eat it. I
may grab one occasionally,
but I know my limits. We are
responsible for our health
and should have the will-
power to resist temptation. 

In Control

Dear Control: Your will-
power is admirable. I agree
that mature people must
find their own ways to cope
with temptations. As I said,
the world cannot remove all
risk from his wife’s path

Send questions to Amy
Dickinson by email to
askamy@tribune.com or by
mail to Ask Amy, Chicago
Tribune, TT500, 435 N.
Michigan Ave., Chicago, IL
60611.

ASK AMY

She’s
lost that
friendly
feeling 

pretty plain — like reverse
mirror images,” Freeman
said. “But most of them are
very hard to solve or resolve.
You know there is some sort
of code in there, but he keeps
you in limbo, unable to figure
out what the symbols mean,
or how they lead to that an-
swer key written at the bot-
tom.”

Freeman, who organized
his exhibition to accompany
new work by Stephanie Tay-
lor, said he sees a new gener-
ation of artists inspired by
Cointet, not just because of
his use of cryptography but
because he made bold sculp-
tural objects that double as
theatrical props and some-
times serve as abbreviated
scripts too.

“He was one of the early
conceptual artists to merge
visual art and performance,
two things that are hard to-
day for us even to split,”
Freeman said.

Now, in part because of
strong interest in perform-
ance art, he’s enjoying a ma-
jor resurgence. Last year he
appeared in multiple muse-
ums’ Pacific Standard Time
shows, including MOCA and
the Orange County Museum
of Art.

New stagings of his ab-
surdist theater work have
taken place at both the
Getty Museum and the Los
Angeles County Museum of
Art. The Barnsdall art gal-
lery currently has a handful
of his works in its French-
American exhibition “Lost.”
On Wednesday, LACE will
open a group show that ex-
plores the artist’s legacy.
(Both the Barnsdall and
LACE shows are part of a
larger French-centric arts
festival, “Ceci N’est Pas…”.)

Carol Stakenas, director
of Los Angeles Contempo-
rary Exhibitions, said the
“multifunctional object” is
one of the key threads of her
show, which has examples of
prints that Cointet made in
1973 for his first theatrical
piece, called “Cizeghoh Tur
NDJMB,” alongside work by
20 living artists.

These artists, who come
from many countries, give
objects odd or secret uses,
according to the exhibition
announcement: “a wall
drawing is also a poster; a
drawing can be also a script;
a mailed letter becomes a
map; a carpet is a score; and
a window blind is a poem
that can be sung.”

Stakenas said she discov-
ered Cointet in doing re-
search for the 2011 Getty-
funded initiative Pacific
Standard Time. By that
time his work was gaining
art-world currency, with the
French gallery Air de Paris
representing the estate and
Cirrus and Overduin and
Kite galleries having shown
the artist’s work in L.A.

But Stakenas said she
didn’t think about holding a
Cointet show until meeting
Marie de Brugerolle, who be-
came the guest curator of
her upcoming exhibition.

An art historian who
teaches in France and Switz-
erland, Brugerolle staged

major shows of his work
starting in Geneva in 2004,
published a book on him in
2011 and just completed a
documentary that’s making
the rounds on the museum-
screening circuit.

According to Brugerolle,
some facts about Cointet’s
life are clear. Born in Paris in
1934 to a high-ranking
French military officer, he
grew up a great reader of
avant-garde French litera-
ture, cultivating a taste for
the opaque poetry of Mallar-
me and the riddle-poems of
Raymond-Roussel. He also
developed an abiding inter-
est in cryptography.

He moved to New York in
1965. At the time he was
trained as a graphic de-

signer, but a meeting with
artist Larry Bell through
Warhol superstar Viva led to
a job as Bell’s assistant.
When Bell returned to Ven-
ice Beach a couple years lat-
er, Cointet drove Bell’s VW
bug to California and
worked in his studio until
Bell moved to Taos, N.M., in
1973. At that point, Cointet
focused more on his own art,
working locally until he died
in 1983 of hepatitis C.

But even his biography is
full of holes. Brugerolle
wrote in her book about
Cointet that his romantic
life is a cipher. “[W]e know
almost nothing of his private
life. He is not known to have
had a girlfriend or open love
affair,” she wrote, adding

that his carefully cultivated
solitude combined with his
frequent travels and crypto-
graphic knowledge “led to
rumors about his possible
identity as a spy.”

Reached by phone in
France, Brugerolle now de-
murs, saying she does not
find the rumor credible. “I
think he was playing with
the idea of being a spy —
maybe creating a rumor
about himself.”

As for the embedded and
encrypted messages in his
artwork, Brugerolle said she
doesn’t think it’s important
to decode them. “I tried for a
month in writing the book to
decipher them and discov-
ered what craziness is,” she
said. “His work is absolutely
not about finding out the
truth or the message. It’s re-
ally about putting the sys-
tem of language into play.”

She believes his theatri-
cal pieces are especially im-
portant for their blending of
avant-garde theater (think
Dada farces) with more
popular forms of American
entertainment. Or, as a crit-
ic wrote in this paper in 1985:
“If Franz Kafka wrote soap
operas, or all playwrights
were trained on Madison Av-
enue, the result would close-
ly approximate the work of
Guy de Cointet.”

Robert Wilhite, an L.A.
artist who collaborated with
Cointet on four plays from

the 1970s, said he admired
both Cointet’s intelligence
and his dexterity. “He could
write script with either hand
in either direction, left to
right or right to left, and up-
side down or rightside-up.
And he had such a steady
hand, even though he
smoked all the time.”

Wilhite described their
collaborations as highly ex-
perimental. “Normally in a
play you learn about people
and the drama between
them, and the props are inci-
dental,” he said. “In these
cases, the props are the
stars, and they behave in
ways you would never ex-
pect.”

When asked about the
spy rumors, Wilhite said, “I
think that was over the line.
He was just trying to eke out
an existence like the rest of
us.”

Bell says Cointet re-
mained a mystery to him de-
spite seven years as his stu-
dio assistant. “He was a very
eloquent guy but he was very
private, very quiet. To pull
anything out of him, you had
to really go after him.”

At one point they collabo-
rated on a work, a book
called “Animated Dis-
course,” which will be shown
at LACE. It reproduces
photographs of people run-
ning in different sequences.
Each picture represents a
different letter of the alpha-
bet, spelling out a secret
message.

So is the message non-
sense? “Not at all,” said Bell.
“It was cribbed from an an-
archist text: ‘Treatise on
Living for the Young’ by
Raoul Vaneigem, a Belgian
anarchist.”

Another contemporary
of Cointet, John Baldessari
is one of the artists creating
new work for the LACE
show: a piece based on car-
penters’ folding rulers, only
this has a chronology of
world history on one side
and art history on the other.
He has added his own text to
it, saying things like “Art his-
tory can be like a film with
jump cuts.”

A younger artist in the
show, Emily Mast, had made
a work inspired by Cointet
for the Pacific Standard
Time performance art festi-
val last year called “B!rd
Bra!n.” She said the piece
explores language’s “poten-
tial for communication and
miscommunication” and in-
volved a stutterer, an auc-
tioneer and a stand-up co-
median among the perform-
ers. For the LACE show, she
has made a new video based
on this performance.

She calls Cointet “a sort
of ghost who accompanied
the project from start to fin-
ish.” But, she adds, she never
had a light-bulb moment
where it all made sense to
her. “I certainly got more
and more hints, but the deep
mystery is so integral to
what he did.

“It’s one of those cases:
The more you think you
know about the work, the
less you really know.”

jori.finkel@latimes.com

Tracking the cryptic Cointet

Air de Paris

MUCH MYSTERY surrounds the late artist Guy de Cointet, shown in 1979.

Emily Mast

A STILL from Emily Mast’s 2012 video “B!rd Bra!n
(Addendum),” which was inspired by Cointet.

[Cointet, from D1]
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